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CHANGE OF ADDRESS 
When a change of address is requested, 
both the new and old address should be 
given. Two weeks' notice is required for 
changing an address. 



ART AND BOOK SALE CATA- 
LOGS — The American Art News, in 
connection with its Bureau of Expertis- 
ing and Valuation, can furnish catalogs 
of all important art and book sales, 
with names of buyers and prices, at 
small charge for time and labor of 
writing up and cost of catalog when 
such are de luxe and illustrated. 



APPRAISALS— "EXPERTISING" 
The "Art News" is not a dealer in 
art or literary property but deals with 
the dealer and to the advantage of both 
owner and dealer. Our Bureau of "Ex- 
pertising and Appraisal" has conducted 

^~ie most important appraisals. 

PHILADELPHIA ART RUCTION 

The "City of Brotherly Love" is still 
wrestling with the curious problem of 
the disposition and care of the J. G. 
Johnson art collections, which appears 
to have evolved an amount of bad 
blood and bitter feeling, hardly consis- 
tent with its Quakerish origin and at- 
mosphere. 

Signor Pasquale Farina, for instance, 
the restorer, who had general charge 
of the Johnson collections for several 
years before the collector's death, at- 
tacks in the North American what he 
calls the "City Art Monopoly," states 
that the Johnson house and collections 
were appraised in 1917 (by Messrs. 
Thomas E. Kirby, F. Kleinberger and 
Prof. Goodyear) at $4,511,000); that 
the Phila. Press later claimed the col- 
lections as worth $10,000,000; that Mr. 
Joseph Widener, Chairman of the 
Phila. Art Committee, "valued them 
still higher," while the Phila. Inquirer 
on Feb. 5 last stated the collections 
"had been valued at $2,000,000," and 
Signor Farina naively inquires "which 
of the aforementioned valuations is ap- 
proximately correct?" 

In the same prepared statement in 
the North American, Signor Farina de- 
nounces what he calls the "unauthor- 
ized disposal" of valuable paintings in 
the Wilstach collection, says that Mr. 
Joseph Widener had no authority to 
remove the Johnson pictures to a stor- 
age warehouse or to appoint a Curator 
(Mr. Hamilton Bell) to guard pictures 
in, storage (and in this Mr. Harrison S. 



Morris, who, of course, must have his 
"finger in the pie," agrees with him), 
and above all should not have put the 
city to the expense of haying certain 
pictures from the Wilstach collection 
removed to New York by truck, and 
restored and renovated here by Dr. 
De Wildt and Other N. Y. restorers at 
a "fabulous" sum, when the work, if 
necessary, could have been done as 
well and more cheaply in Phila. itself. 

While perhaps the objection of Prof. 
Farina to having Phila. owned pictures 
removed to N. Y. for restoration may 
have a personal inspiration — it is evi- 
dent that his attacks and criticisms 
may stir up a hornets' nest, for if the 
proverbial Quaker spirit of thrift is 
aroused, we opine that there will be 
some drastic inquiry, sooner or later, 
into the expenditure of city or be- 
queathed monies on picture removals 
and restorations, and also an investiga- 
tion of the claimed sale of valuable 
paintings from the Wilstach collection. 
This and other art problems in the 
Quaker City have till now been lan- 
guidly regarded by Philadelphians, as 
a rule, the. prevailing feeling having 
been that the newspaper agitation was 
more of. an attempt to "get into the 
limelight" again by Mr. Morris, than 
anything serious, and that as Mr. 
Widener had shown public spirit and 
interest as to local art matters, he 
should be allowed a virtually free rein. 
In other words, the Phila. slogan has 
'been "Let 'Joe' do it." 

Now that Signor Farina has issued 
his broadside and backed up Mr. Mor- 
ris in the latter's long time criticisms 
of the management of the Johnson and 
Wilstach collections, it is likely that 
there will be "something doing" in the 
question ere long. 

But where is "Joe" Pennell in all 
this row and ruction ? A fight and over 
an art question and in his own city and 
"Joe" not in it! How can he lose such 
a chance? 



EXHIBITIONS NOW ON 

(Continued from page 2) 
Rockwell Kent's Alaskan Views 
Rockwell Kent has been likened to Blake, 
Walt Whitman and Winslow Homer, and 
might equally well be compared with Van 
Gogh, Paul Gauguin or Stephen Haweis. 
An exhibition of some twenty oils by the 
artist is now on at 556 Fifth Ave., arranged 
by Mrs. Albert Sterner. They evidence the 
spirit of Alaska in its lonely spaces, men- 
acing glaciers, serrated hills and wave-torn 
coasts. Kent has reduced nature in paint 
to its seemingly final analysis, and Nature 
to him is always stern and forbidding, but 
sublime; Man infinitely small, almost piti- 
able in his insignificant struggle with the 
universe. His outlook is naive, the or- 
ganization of his themes ever dramatic and 
intense, his palette of the simplest. And 
the same mysticism and masterful, living 
strength in his recently exhibited drawings 
are repeated in these oils. 



Henry S. Eddy at Babcock Galleries 

A young painter of exceptional talent, 
having an inherent color sense is Henry S. 
Eddy, whose exhibition at the Babcock Gal- 
leries, 19 East 49 St., through March 15, is 
attracting many visitors. The majority of 
the subjects were painted at Provincetown. 
Street scenes, landscapes and harbor views 
were done with rare sympathy. "Sunshine 
and Shadow" has good outdoor feeling; 
" tvvf ntide," low in tone, has a charm of 
sentiment. "The Green Boat" is broadly 
handled and brilliant in color, flooded with 
light and an interesting composition. 
"Winter Morning" shows sentiment and 
sincerity. "A Provincetown Street," "Across 
the Marches" and "In From the Nets" are 
interesting works, and "On the Way to 
Market" describes a typical New England 
town with complete understanding. 



John Folinsbee at Feragils 

John Fulton Folinsbee's group of paint- 
ings shown at the Feragil Galleries, 607 
Fifth Ave., through March 15, covers a wide 
range of subjects, and displays a bare 
breadth of view, as Nature at every season 
and in many phases is presented with thor- 
ough conviction. The seasons are por- 
trayed in sunlight and shadow, on gray 
and sunlit days. The artist's stroke is broad 
and direct and his color well studied. 
"W u eensoorough bridge ' is a strong can- 
vas; "Wet Leaves" has a golden, attractive 
color scheme; "The Hollow by Moonlight". 
is nice in sentiment; "Between Snowfalls" 
is lovely in poetical feeling, and "Harbor 
Inlet" has good light and is an interesting 
composition. 



Panel Landscapes at Butler's 

Romantic landscapes on panels are on 
view at the galleries of D. B. Butler, 601 
Madison Ave., all full of Old World charm 
and reflecting French, Italian and Low 
Country art. These panels are bizarre in 
the extreme and also highly decorative, re- 
calling the stately paneled rooms so prev- 
alent in Europe, and which fortunately have 
set an example that many art lovers of to- 
day have > been quick to follow. The panels 
on exhibition are of varied character, some 
architectural, others portraying classic land- 
scapes or still lifes. One panel is of more 
stirring quality, representing a shipwreck. 



Old and Modern Greece in Photos 

Modern Greece, with its olive orchards 
and fishing fleets, as well as ancient Greece, 
with its ruins and remnants of prehistoric 
sculpture, mingle in the exhibition, under 
the auspices of the Greek government, now 
on in the Grand Central Palace. The ex- 
hibition comes to America at the suggestion 
of Premier Venizelos, and is one of remark- 
ably goodl photographs made by Mr. Fred- 
erick Boissonnas. 

Shepherds guiding their flocks up Tay- 
getus, horses watering in the river beneath 
Mount Olympus and farmers 'reaping in the 
Nemean fields studded with ruined columns, 
tell the story of the modern Greek. There 
is a photograph of the Stymphalian Lake, 
which in ancient legend was filled with man- 
eating birds. Today the lake is part of 
the water supply system of the city of 
Athens, 150 miles away. 



OBITUARY 



Harry W. Jones 

Harry W. Jones, who died at his home in 
Kansas City last week, was a discriminat- 
ing collector, whose loss to his city and the 
art world is a severe one. Already the pos- 
sessor of a collection of American paint- 
ings, valued at $300,000, he was constantly 
on the alert for high class works. In his 
collection are 16 Innes, which covered 
every period of the artist's career, and there 
are also examples of Hassam, Blakelock, 
Daingerfield, Ranger, Homer Martin, Hor- 
atio Walker, Albert Ryder, George Fuller, 
D. W. Tryon, J. Francis Murphy, George De 
Forest Brush, Remington, Chase, Emil Carl- 
sen, Metcalf, Lillian Genth, Gedney Bunce, 
Dessar, Watrous, Keith, Twachtmen, Whist- 
ler, Dewey, Frieseke and Ballard Williams. 
It was the intention of Mr. Jones to give 
his collection ultimately t to Kansas City, for 
he had a belief that the city would one day 
become a great art centre. However, as 
Mrs. Jones was in sympathy with her hus- 
band's views it is believed that the collec- 
tion will eventually become the property 
of the city. Mr. Jones was 39 years old, 
was born in Virginia, 111., and was educated 
at Harvard and Wesleyan Universities. 



A Modest (?) Suggestion. 

Editor. American Art News: 
Dear Sir: 

In your issue of Feb. 28, I noticed the 
refusal of Sir William Orpen to paint 300 
portraits for the small sum of $1,000,000. 
The artist maintains that it would take him 
300 years to accomplish the feat. 

Now, I am willing to accept the "un- 
known American's" offer. It will not re- 
quire 300 years to paint the portraits in a 
sympathetic style, as my moods inspire me, 
but I should think that I could execute them 
all within six to eight years' time. 

This is no advertisement, merely insigni- 
ficant art news. 

New York, Feb. 29, 1920. 

Louis M. Eilshemins. 



Drawings by A. Coomaraswamy 

An exhibition of drawings by the well- 
known Hindu artist and writer, Ananda 
Coomaraswamy was on to Mar. 7 at the 
Weyhe Gallery, 710 Lexington Ave. (be- 
tween 57th and 58th Sts.) for the first time 
in N. Y. Dr. Coomaraswamy is the Cura- 
tor of Hindu Art at the Boston Museum, 
and is the author of many books on Hindu 
aesthetics and philosophy. His work en 
Rajput Paintings, Mediaeval Sinhalese Art 
are especially well-knOwn. The collection 
consisted entirely of figure studies in red 
and black chalk, and in brush and ink. In 
the exhibition was included a group of 
drawings by Dorothy M. Larcher and Stella 
Bloch. The former is an Englishwoman re- 
siding in India, and her work is a deli'-nte 
and sensitive evaluation of Hindu life. Miss 
Bloch is a well-known dancer, and in her 
exhibition therp are a number of drawings 
of Isadora Duncan pud her pupils. 



Evelyn Rockwell at Ainslie Galleries 

Evelyn Enola Rockwell evidences her de- 
sire to specialize in childrens portraits in 
her exhibition of Pastel Portrait Sketches 
on at the Ainslie Galleries, 615 Fifth Ave., 
through March 15. She evidently has a 
natural sympathy with childish character 
and essays to present a truthful likeness. 
Her presentment of "Clover, Daughter of 
Mr. and Mrs. A. G. Miles," and "John, Son 
of Mr. and Mrs. John Cadwalader," are 
proof of her success in this respect. The 
works are also well composed and have 
artistic feeling. "Carl-Francis, Son of Mr. 
and Mrs. Ernst Vietor," is attractive in ex- 
pression, and "Jean, Daughter of Mr. and 
Mrs. James G. Lidgerwood," "Thomas, Son 
of Col. and Mrs Thomas W. Miller," and 
"Lindsey, Son of Mr. and Mrs. W. Dexter," 
are interesting renditions of childhood. Her 
portrait of Miss Clara Manre Norton, the 
artist, is a remarkable likeness and has inti- 
mate character expression. 



Wentworth's Photographs at Camera Club 

Bertrand H. Wentworth of Gardiner, Me., 
is showing 36 of his recent photographs at 
the Camera Club, 121 W. 68 St. until Mar. 
13. The exhibition prints are uniformly 
16x20 and many are now shown for the first 
time. They are interpretations of the larger 
aspects and moods of Nature. The marines 
in the exhibition were made at Monhegan 
Island, Me. For many of the subjects 
shown Mr. Wentworth has been content to 
wait months, or even years, for a fleeting 
moment of supreme beauty. 



Etchings at N. Y. Public Library 

An exhibition of "American Etchings of 
Today" is on in the Print Gallery of the 
N. Y. Public Library during March and 
April. Such older artists as C. A. Piatt; 
C. F. W. Mielatz, recently deceased: the 
late J. Alden Weir, Stephen Parrish, Mary 
Cassatt, A. Schilling and the late C. A. 
Vanderhoof and A. T. Millar find place in 
the display. The Painter Gravers of Amer- 
ica, Brooklyn Society of Etchers, N. Y. 
Etching Club, Chicago Society of Etchers 
are all represented. The more recent ar- 
rivals include artists of various minds, 
moods and degrees of ability. They illus- 
trate the adaptability of the etched line 
to figure pieces, portraits, landscapes, city 
scenes, architecture and still life, all pre- 
sented in strictly alphabetical sequence. 



At St. Mark's Hall, next to St. Mark's 
Church at Second Ave. and 10 St., an exhi- 
bition of an interesting group of canvases 
shown here first in America, is on, includ- 
ing fine paintings done on American Relief 
Flour sacks by prominent Belgian artists. 
The conventional paintings are by Armand 
Jamar, one of which was awarded a gold 
medal in Paris. 



Coming Allied Artists Show 

When the Allied Artists of America, 
whose seventh annual exhibition was to have 
taken place in the Fine Arts Building, half 
destroyed by fire, this Spring, found them- 
selves homeless, many offers of hospitality 
were tendered them. With \ sympathetic 
sense of the situation, M. Francois Klein- 
beger, who is now in Paris, has placed his 
spacious galleries. No. 725 Fifth Ave., at 
their disposal, and the exhibition will be 
held there March 15-April 5 next. 



Under the auspices of the American 
Institute of Graphic Arts, Lithography was 
discussed and expounded by Joseph Pennell, 
Albert Sterner, and Edward Penfield at the 
National Arts Club, Feb. 19. Mr. J. H. 
Chapin presided and Ray Greenleaf was 
the member in charge. Examples of work 
were exhibited. Bolton Brown was called 
upon from the audience to speak. It was 
a most spirited meeting. 



Robert W. Chanler, according to the 
Ladies' Field of London, is about to sail 
for England to decorate a room in the 
Park Lane residence of Sir Philip Sassoon. 



Oils by Frederick J. Waugh, mostly 
marines, well-known to Northern art lovers, 
were recently shown at the Southern Club 
of Birmingham, Ala. 

Lucy Taggart, who spent a considerable 
time in Paris in war work and painting, re- 
cently returned to this country and has 
taken a studio at 1 Lexington Ave. 



At his Gainsborough studio, Henry Rit- 
tenberg is painting a portrait of Mr. Ells- 
worth Auguste of Cleveland, the subiect 
shown standing at full length, an excellent 
likeness. 

Leo Mielziner. who soent nearlv two 
years in Government work, in Washington 
and France, has returned to N. Y. and has 
taken a studio at 51 West 12 St. 



Walter Griffin is painting in 'and about 
his studio at Portland, Me. He will return 
to N. Y. in the late Spring. 



